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Established in 1965 and slightly older than Singapore by more than a
month, The Theatre Practice has etched out a pivotal and long-cherished
spot in local theatre and cultural history. We have painstakingly ridden
out the storms of the last half-century, found ourselves indebted to the
staggering contributions of generations gone by, and emerged stronger
than ever.

Through the years, The Theatre Practice has marched forward upon the
strength of our bilingualism, while pursuing the ideals of “staying firmly
rooted to the local, expanding our awareness of the world at large,
seeking commonalities yet accepting differences, and embracing one and
all in harmony” . We continually introduce classic gems, while also
encouraging original creations; we strive to inject local flavour in our
pieces, while also keeping ourselves open to the infinite possibilities in
the global arena. From the very beginning, The Theatre Practice has been
a pioneer in Arts Education, bringing countless workshops and
performances into schools, and nurturing several generations of
Singaporeans.

Forging into the new century, The Theatre Practice awaits fresh
beginnings and challenges. We will spare no effort in presenting highly
acclaimed quality productions, and see no limits in exploring original,
experimental works — as we aim to steadily build upon the foundations of
Singapore theatre. Let us welcome the future in eager anticipation, for
there is much to look forward to!
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History comes
CIrc

Theatre doyen Kuo Pao Kun’s play on
workers’ rights, The Struggle, will be
staged 46 years after it was banned

Lee Jian Xuan

Chinese-language thevs Yong
Scr Pin sill remembers vivid's how
The Suuesle. 3 play by the late
theatee doyea Kuo Pav Kun on
wor gery' Fights, was banned by the
autharities in 1969, a (ornight
Belomitwassiaged.

“The tickets ware rold, dae stage
was yeated and the show hod to g
on. We had ro face the audieace.”
revalls the 67-year-old, speakiog .n
Mandarinto Life,

Then a 21 year old car salesman.
he and ®is [ low paet tlme actors
hastily cobbled together a serics of
recitalsand one actplagiors,

Next Thuesday, bawory wi come
Full cieeie for him as The Siruggle
finally grts staged at this year's M1
Chinese Theatre Festival.

“I never expecied the ploy would
be aliowed on wage. But [ suppose
the suthorities are more confidenc
now, Sucaly has changed <mi
ttere's mote rootn for discuwmicn,”
adds the veletan stage actor, whose
wizened foce, knotied with age and
an insciutable sortw, graoes the
proshivtion’s puololy postes.

Fot tbe play's dsector Liv Kiavy
Yong is Tthe br,dnﬂ batwosn the
pastand peesenc’,

Ve play by The Theatre Practce,
the company Ko founded. traces
thar fives of o 0s nvxmd B
thedr hotses by 2 landow ar whe
wants Bl Al tories Yeorslater,

theie childeen rewrn 1o woek in
divmal conditicns at the Lictorivs
and must decide if they vant o
agitate for change. [ris 1he oaly
work of Keo that bas never been
slaged.

1w, who won Best Original Scri)
ar this year’s Lile! Theatre Awards
Ine his play Flusd, caye: "lt's !’h:
Thestre Practice’s 50th any -
sary this yeas, so we moughf I( was
time o revis - th swotk

“I wanted to explore ous connee
tions « play 50 many years
weer, We roalised +he conresr that
the play was writtes in is dillerene
fremwhat’s happening sow.”

1lis up&,me of the play has three

parts. The ficse pare wil feature
axccrpls A om Kuo s cviginal play,
the ¢oer two parts are new and are
setingie 1%60s and present day

Kao died of liver and kidney
eaneer in 2002, Tlie two daughters
are rartyingon his legaey.

Younger daughre 7 fing 1oag, 34,
v ho hos 3 perfrrming bacl 'nnm!
in theatre and dance, will nppear
alonpside Yong in The iruggle, The
duo i lay characters < witar to
themselves. Other actors inciude
Doruen Toh and Hung Chit Wah,

Bused b Austeia wace 2001 with
her husband, IT engioeer Dieter
Okoso-Kuo. [ing ong flew Lick o
act in 404 peoducion, For the past
two years, she hos performed in
dance and theatre productions
abroad, suci. & a v interpretation
ot Jean Ceoner’s 1947 clasie The

Musisatthe Univers Ly of Exeter,

e too grew up in the Theatre
Practice, though she was born two
vcaes after the ben of The Seruggle
e veps: Ser Plnand [ have known
each ather for so long, but we've
wever had a ehanceto < Aownand
have a conversalion abewt a perlod
of trow we shared and now, we're
coing that. It's been eye-opening
and emotinal”

Liu adds: "I'm (ocused on three
struggles i« this play - the steuggle
Letween ¢roployer and workers in
the c-iginal seript, that between
areist aod authorfty, and man's
internal struggle, which ¢ ives him
taresol.”

Kue's clder daughsor Jlan Hong,
47, who is artistic director of The
Theatre Practoe, it heiming the
three weel angrheatre festival.

Consisting uf :ix ticketed and
theee (iinge eveats, it boasts a
range of Chinese-language works,
from ao orgginal ¢l dren’s musical
to experimental works brought in
from Taiwanand liong Kong.

Another production to look out
lue is Chronology On Death, which
was green-lighted by the authon
ties heee after kall a year of
uncertainty. The play dex’s with a
it of siblings who must manage
the burial rites of their father, who
was both Taoistand Muslina,

One challenge the festival faces i
to aitrort audicates, Last year's
adiion trew 4,293 visitors, down
from 7,783 in 2013,

Jian Hongatt ibutes the dip o the
fuly 2013 haze, as schogls did not

an activiies during the same
periodinefollow agyesr Lastyear,
the festival was moved fro August
wmeary iy,

“he adds "This year, we started
planning carlier and we're more
targeted in marketing. We're into
cur fourth year, 59 we're slowly
bulding our presence here.”

Noting the diversity of the
audionce, she adds: *We do have a
core audience keen on experimen-
1al theatre. But we're effering a
large spectrum of works to bridge
the gaps between ditlerent kinds of
theatre, 5o we hope more vewers
willerow over”
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Into The Flood
fiett) is an
engrynacnial
pareble thst
Incorperates
ethnological
mugwc. pupprlsy
and masks

Veteran stage
actor Yong Ser
P feentre), with
performer Kue
Jing Hong {far
feft] and dircclor
Liu Xiaoyi <ti)

P

Must-catch shows

Aside from Kue Pap Kun's The
Struggle, the MI Chinese Theatre
Festival hoasts Chinesc language

Rating: N1B for mature centent
andceoarselangoage

works ranging feom an original  tetoThe Flood
children's theage commissiontoa  {Performed by SunSoa Theatre)
production inspired by T This Tai waich
abariginallegends. incorparates ethnological music,

. puppetryand masks isan
The Wee Question Mark environmental parable inspired
And The Adventurer bythe Nash floods thar have
{Directed by Kuo lian Hong, struck Taiwanin recentyears,
written by Huang Suhuai Where: Flexible Petformance
and lyrics by Xiachan) Space, Lasalle Co'ege of the Ants

This new children’s musical

is aswashbuckler asout young
adverturess uhusctmracmu
theseas, settoth

When: Jwy 2210 26
Admission; 528

The Last Supper

oFmusic arranger Julian Wongand
Mantapes noasic lyricist Xiachan.

by Heey Keng
ncpr.xlu:y "‘bmuu)

Amodher [ d

Where: Flexible Per

Space, Lasalle College of the Arts
When: Thursday toJuly 19
Admission: $28

Chronology On Death

(Directed andwiliten

1wy Koh Chova Ciow)
Billedasa“controversial play that
deals with religion and death”,

xhvpe sductiondelvesinto
of twobroth

son foz alast dinner before her
Intended suicide and discove s
healsoplans to kill hirseil,

The dack comedy by Huag Kooy
peywright Matthew Cheng

has beea siaged many times
inlivag Kongand Be: sag.
Where: Flexible Pes ‘ormance
Space, Lasalle Colege ol the Asts
When: July 30 to Aug 2
Admission: $38

Rating: for

discoveringtheis dead father
wasbothaTacistand s Mus @
and mustdecideon

his burial arrangements,
Where: Creative Cube,

Losa i» College of the Arts
When: Thursday o nday
Admission: 434

audience ipand above.
Contains rmatice content
and coarse language.
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